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THE BROMBAUGH ORGAN IN HAGA CHURCH
Celebrating 30 years (1992-2022)

The organ in the north transept of Haga Church was built in 1991 by 
John Brombaugh, Eugene, Oregon, USA. Towards the end of the same 

year, the instrument was installed and inaugurated
on March 8, 1992. Photo: The Boston Organ Studio
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Welcome to the March issue of the GIOA 
Newsletter!

Last week, spring arrived on the Swedish West 
coast with lots of sun and warmer day 
temperatures. This certainly brought hope and 
energy to us. At the same time the unacceptable 
Russian attack February 24 on Ukraine shocked 
the world, brought war to Europe, and death and 
destruction to Ukraine and its people. Millions 
of refugees are received by European countries, 
particularly by the neighbour countries of 
Ukraine, but also by Sweden. Musicians, choirs, 
and orchestras participate in support actions. 
Please join us for the GIOA Quarantine Benefit 
Concert for the Ukrainian people on Sunday 
March 20, 6 pm, from Örgryte New Church. 

In January 2022, Joel Speerstra began his new 
three-year research project, The Hidden 
Pantheon: Decoding Riddles in Baroque 
Keyboard Music. In late November 2021, Joel 
received the good news from the Swedish 
Research Council. Cordial congratulations to 
Joel, who was the only recipient of a research 
grant in humanities and arts at University of 
Gothenburg from the Council. In this issue you 
can read about Joel’s project, which we are going 
to follow with great interest during the next 
three years, for example as part of the Göteborg 

International Organ Festival. Please, also read
the articles about the progress of the Sonora
project, the ongoing inventory of organs in the 
Diocese of Gothenburg, the 30-year anniversary 
of the Brombaugh organ in the Haga church, and 
the Franck celebration as part of West Sweden 
Organ Vision. 

It is my distinct pleasure to invite you to the Arp 
Schnitger Academy, August 7-13, focusing on 
the unique north German baroque organ in 
Örgryte new church, the largest meantone organ 
in the world. The themes of the academy this 
year are Johann Adam Reincken (1643-1722) 
and repertoire by north German 17th-century 
composers of the participants’ choice. The 
academy is particularly intended for participants 
who already have experience of performing on 
this type of instrument (short octave; 
meantone, sub-semitones...) and who would 
like to get substantial time at this instrument for 
instruction and practice. Registrations will be 
launched by April 1 and the number of 
participants is restricted to ten people. Artistic 
director: Hans Davidsson. 

It is also my distinct pleasure to invite you to the 
international Schiörlin Academy which takes 
place August 14-17 in and around Gammalkil 
near the city of Linköping in the Eastern part of 
Sweden. This academy is organised in 
collaboration with the diocese of Linköping, 
the parishes of Slaka, Nykil and Gammalkil and 
others. Lars Storm is the director of this academy 
and among faculty you find Hans and Ulrika 
Davidsson, David Lövgren and Lars Storm.

As we follow the developments in Ukraine with 
anxiety, we must continue with our activities for 
the organ art. The power and force of music is 
more needed than ever in times of crisis. I wish 
you success with your work for the organ art. 

Hans Davidsson
Artistic Director

Göteborg International Organ Academy

EDITORIAL
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THE HIDDEN PANTHEON
Decoding Riddles in Baroque Keyboard Music

At the beginning of this year Joel Speerstra 
started a new research project sponsored by 
the Swedish Research Council. He is exploring 
whether a group of European keyboard 
composers – including Froberger, 
Buxtehude, Pachelbel, Jacquet de La Guerre, 
Pasquini, Muffat, Kuhnau and Fischer – were 
all engaged in a shared musical riddle game that 
has gone unnoticed in the modern period. This 
game, based on a musical alphabet, allows any 
word to be translated into a series of musical 
pitches and durations, and may have been used 
to set riddles for other composers, or to flatter 
and engage patrons, or even to teach students to 
expand the array of characters, stories, and 
emotions that music can convey. This game of 
coding words into music may be a direct 
development of the riddle games that were 
played in both literature and music during the 

Joel Speerstra
Photo: Sven Andersson

Renaissance. By studying the internal 
evidence for this riddle game in Baroque 
emblematic books of printed music through 
cross-cultural studies and close readings, and by 
gathering the external evidence that this 
musical alphabet game was being played, and 
where, with whom, and for how long, 
Speerstra is spending the first period of this 
research project laying groundwork for case 
studies and embarking on a close reading of 
Johan Kuhnau’s Biblical Sonatas We are marking 
the 300th anniversary of  Kuhnau’s passing this 
year and will be focusing on the Biblical 
Sonatas in workshops and concerts at this 
autumn’s GIOA organ festival.  By steeping 
ourselves in the idea world of the Baroque we 
hope to find new ways of being musical 
storytellers in our time. 
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THE SONORA PROJECT
Update: March 2022

Over February, Eleanor and Fredrik completed 
the digitisation of the Einar Erici archive 
volumes that had been delivered from ATA in 
Stockholm: this means that, in combination 
with the previous digitisation work done for 
the Organa Sveciae project, all the documents 
from the Erici archive have now been digitised. 
What remains are the volumes of photographs, 
excluding the “Folk collections” (which will not 
be part of the SONORA project). Through these 
documents we have begun to build up an 
impression of Einar Erici as if we have been 

getting to know him - although outwardly he 
appears a very modest and unassuming man, 
often looking shy and reticent in photographs, 
we have seen the fire and passion with which 
he fought for the preservation of Swedish organ 
heritage, and the sheer depth of his knowledge 
and research. 

We will continue with the cataloguing of these 
volumes and images into the database: after our 
working group meeting discussing the nuances 
and challenges of creating records, 

Erici Archive F1 1 (Personalia)
Photograph of Einar Erici taken in a mirror, echoing a trope of historical portraiture

Photo: SONORA Project 
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From Moberg archive F1A volume 7
First page of clipping from Enköpings Posten 30 August 1956

Photo: SONORA Project
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Moberg archive F1a volume 7
Pastor Per Köndell, Einar Erici, and Harry Moberg at the organ of Svinnegarn Church

Photo: SONORA Project
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Carl Johan Bergsten has made some interface 
updates to the database to make the process as 
efficient as possible based on the fields that are 
required for each record, and the logical order 
in which these are entered.

The digitisation process continues with the 
archive of the Moberg brothers, with our first 
substantial delivery of 50 volumes having 
arrived in Gothenburg. This comprises about 
two thirds of the Mobergs’ research notes on 
Swedish organs, arranged topographically, 
which in themselves for nearly half of the entire 
Moberg archive. Not every organ which the 
brothers had researched or documented is 
relevant for the SONORA project, but the 
contents of each volume have been recorded for 
future researchers. There is also great variance in 
the amount of documentation between 
instruments, from a few sheets of handwritten 
notes to entire volumes dedicated to the 
documentation of a single instrument.

We continue of course to see the connections 
between the different archives through letters 
and other items documenting the working 
relationships between the Moberg brothers and 
Erici, Wester, and Lewenhaupt. For example, an 
article from Enköpings Posten from 1956 about 
the organ of Svinnegarn Church “Organ Experts 
Save the Old Church Organ in Svinnegarn”: this 
Carl Wålström organ of 1769 was restored by 

the Moberg workshop. The article also speaks 
of the tonal analysis that was carried out before 
and after restoration to ensure a faithful 
restoration, not only using the “three sets of 
expert ears”, but also tape recordings of the 
instrument. This seems typical of the holistic 
and scientific approach to organ restoration that 
marks the Moberg brothers, and distinguishes 
them as so innovative for their time.  

The article ends with effusive words from Erici 
about the importance of “one of Sweden’s most 
valuable organs” and the line “now the 
parishioners know [how important it is]. If they 
did not know before …”. As well as the 
newspaper clipping itself, we found a preserved 
copy of the photograph, showing Erici at the 
keyboard with Pastor Per Köndell, and Harry 
Moberg at his side listening to the organ.

As the digitisation of these volumes continues 
apace, we will continue to collect interesting 
examples to highlight for this Newsletter - as 
well as material for a forthcoming presentation 
at the 2022 Galpin Society conference in Edin-
burgh in June entitled “Bröderna Moberg: A 
case-study of Swedish organ restoration, seen 
through the lens of the SONORA project.” 

Eleanor Smith
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The presentation on Göteborgs Norra (inventoried by Johan Norrback and Paul Peeters)
took place in Allhelgonakyrkan in Göteborg

Photo: Ulrika Melin Lasson
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This March the organ inventory results are 
presented in four of the diocese’s “kontrakt” 
(deaneries): Göta Älvdalen (3 March), 
Göteborgs Norra – the northern part of the city 
– (8 March), Norra Bohuslän (9 March), and 
Göteborgs Södra – the southern part of the city 
– (17 March).

For these presentations, the church musicians 
as well as other representatives of the parishes 
(church/parish pastors, estate/building 
managers, wardens/caretakers) where the 
inventory work has taken place, are invited. The 
presentations include an historic overview of the 
present organ landscape: which builders have 
been active over the centuries, which old 
instruments have been preserved (altered or 
not), which old façades or other old parts have 
been preserved, and which organs are actually 
in place (when were they built, rebuilt, 
changed, etc.; what is their present condition; 
which needs for maintenance are found or are 
to be expected for the coming 30–35 years; are 
there damages that have to be repaired 
immediately, etc.); statistics about organ 
builders who have been involved (broken-down 
in 20-year periods), the type of organs, their 
sizes, action systems, wind supply systems, etc. 
Special attention is given to maintenance of 
the blowers and how to deal with old parts that 
are no longer in use (inventory, storage). The 
sessions are concluded by a short presentation of 
the church’s organ.

The aim of these presentations is to share 
knowledge about the historical and present 
situation within a “kontrakt”, to widen the 
interest in the organ inventory project, to point 
out needs for maintenance and repairs, and to 
stimulate the use of the organ database.

From GIOA Carl Johan and Ingrid Bergsten, 
Johan Norrback, Paul Peeters, and Alf Åslund 
take care of the presentations. Also, 

representatives from the working committee of 
the Göteborg diocese for the organ inventory 
project are taking part: Ulrika Melin Lasson (the 
diocese’s musician and music consultant), Sara 
Strindewall Språng (cultural heritage 
consultant), Marie Svensson (consultant), and 
Jan Spånslätt (the diocese’s engineer). They 
present important information about indoor 
climate issues, about help and advice that the 
parishes can ask for, and about possibilities to 
apply for funding. For example funding for 
restoration work or maintenance (only for 
heritage organs protected by law), or funding to 
have an inventory made of old stored parts and 
to have these materials stored in a proper way.

This late autumn, the inventory project in the 
Göteborg diocese will be concluded and some 
480 organs will have been inventoried. All 
instruments will be available in the web-based 
organ database (including many photos) open to 
the general public, every parish receives a report 
on its organ(s), and the diocese receives a report 
including all instruments (with their needs for 
maintenance and a list of possible damages that 
need to be repaired).

The presentation on Göta Älvdalen (inventoried 
by Carl Johan and Ingrid Bergsten) took place in 
Solberga kyrka, of which the earliest parts were 
built during the 12th century, but with a tower 
from 1867. The church houses a new organ by 
Tostareds Kyrkorgelfabrik from 2000, behind a 
façade by J. N. Söderling from 1871.

The presentation on Göteborgs norra 
(inventoried by Johan Norrback and Paul 
Peeters) took place in Allhellgona kyrka in 
Göteborg, which has a new organ by Tostareds 
Kyrkorgelfabrik from 2009, using pipework 
from the former Magnusson organ from the 
Vårfrukyrkan in Göteborg. After the 
presentation, Svetla Tsvetkova played the organ.

PRESENTATIONS OF THE ORGAN INVENTORY RESULTS
IN THE GÖTEBORG DIOCESE OF THE CHURCH OF SWEDEN
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The presentation on Norra Bohuslän 
(inventoried by Carl Johan and Ingrid Bergsten) 
took place in Munkedal’s Foss kyrka, which 
has an organ by Olof Hammarberg from 1968, 

behind a façade by J. N. & C. Söderling (1855) 
and including some 19th-century stops. After 
the presentation, Sven-Åke Svensson played the 
organ.

Solberga Church
Photo: Paul Peeters
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Organ by Tostareds Kyrkorgelfabrik from 2000,
behind a façade by J. N. Söderling from 1871, in Solberga Church

Photo: Paul Peeters

Organ by Tostareds Kyrkorgelfabrik from 2009, using pipework from the former Magnusson 
organ from Vårfru Church in Göteborg, in Allhelgona Church

Photo: Paul Peeters
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THE BROMBAUGH ORGAN IN HAGA CHURCH
Celebrating 30 years

The organ in the north transept of Haga Church was built in 1991 by John Brombaugh,
Eugene, Oregon, USA. Towards the end of the same year, the instrument was installed

 and inaugurated on March 8, 1992.
Photo: Anders Sjöling
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During this year, attention is drawn to the fact 
that one of Western Sweden’s highest profile 
organs turns 30 years old. This is done during 
the spring through three colorful concerts 
where the Haga Church’s organists 1992-2022 
participate together with Haga parish’s former 
pastor Bo Eek who tells about the instrument’s 
exciting history.

The organ in the north transept of Haga Church 
was built in 1991 by John Brombaugh, Eugene, 
Oregon, USA. Towards the end of the same year, 
the instrument was installed and inaugurated 
on March 8, 1992. The organ is constructed after 
North German models from the 17th century, 
e.g. the façade is designed after the Rückpositiv 
in the Marten de Mares organ built in 1611 for 
St. Ansgarii-Kirche, Bremen. The organ case is 
largely made of American white oak and the 
pipework has, according to historical models, a 
high lead content.

The design and construction of the organ was
carried out as a collaboration between Haga
parish and the Academy of Music and Drama,
University of Gothenburg with Hans Davidsson 
as project leader and Harald Vogel as external 
consultant.

CONCERT I
Sunday 27 March at 18:00
Karin Nelson, organ
Bo Eek - presenter

CONCERT II
Sunday 24 April at 18:00
Magnus Kjellson, organ
Bo Eek - presenter

CONCERT III
Sunday 22 May at 18:00
Ulrike Heider and Lars Storm, organ
Bo Eek - presenter

John Brombaugh
Photo source: Wikipedia

Console of the Brombaugh Organ in Haga Church
Photo: The Boston Organ Studio
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César Franck (1822-1890)
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Lars Storm is giving ten concerts in 2022 where 
César Franck’s complete works for organ are 
performed in the Västra Götaland region:

The concert series is part of West Sweden Organ 
Vision, where FGIOA (The Association for the 
Göteborg International Organ Academy) 
through cultural strategic development support 
from the Västra Götaland region’s culture 
committee carries out activities in Västra 
Götaland that aim to bring the organ cultural 
heritage to life and spread knowledge about the 
organ and its music.

The project includes inspiration days, concerts 
and activities for children and young people and 
is carried out in collaboration with our partners 
in the region.

www.organacademy.se/orgelvision-vast

Saturday February 2, 2022, 17:00
Christinae Church, Alingsås

Wednesday March 16, 2022, 12:05
Mariestad Cathedral

Saturday April 23, 2022, 17:00
Christinae Church, Alingsås

Wednesday May 11, 2022, 12:05
Mariestad Cathedral

Sunday July 10, 2022, 18:00
Christinae Church, Alingsås

Thursday July 28, 2022, 19:00
Vänersborg Church

Monday September 5, 2022, 19:00
Academy of Music and Drama, Gothenburg

Monday September 12, 2022, 19:00
Academy of Music and Drama, Gothenburg

Saturday November 12, 2022, 17:00
Christinae Church, Alingsås

Saturday November 19, 2022, 17:00
St. Helena Church, Skövde

CÉSAR FRANCK
Complete works for organ
Lars Storm, organ

Lars Storm
Photo: Sven Andersson
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RESULTS IN THE GÖTEBORG DIOCESE 
OF THE CHURCH OF SWEDEN

Organ by Olof Hammarberg from 1968,
behind a façade by J. N. & C. Söderling (1855) including some

19th-century stops, in Foss Church, Munkedal.
Photo: Carl Johan Bergsten 
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